
Grade Eight

Sentence Structure (Syntax)

Note:  Terms related to the eighth grade Skill Progression Chart are listed in bold face type and contain age-appropriate examples. Additional terms and definitions are included for the sake of vertical team continuity and so that students who wish to go beyond their grade level standards may advance their knowledge of syntax at their own pace.


A declarative sentence makes a statement:  e.g., “The king is sick.”

An imperative sentence gives a command:  e.g., “Cure the king!”

An interrogative sentence asks a question:  e.g., “Is the king sick?”

An exclamatory sentence provides emphasis or expresses strong 

emotion:  e.g., “The king is dead! Long live the king!”

A simple sentence contains one independent clause:  e.g  “He sat down and looked at the treacherous snow-covered slope.” Jack London—Up the Slide

A compound sentence contains two independent clauses joined by a coordinating conjunction or by a semicolon:  e.g.,
“It was manifestly impossible for him to make it with a whole body, and he did not wish to arrive at the bottom shattered like a pine tree.” Jack London—Up the Slide

A complex sentence contains an independent clause and one or more subordinate clauses:  e.g., “When Clay Dillham left the tent to get a sled-load of firewood, he expected to be back in half an hour.” Jack London—Up the Slide

A compound-complex sentence contains two or more independent clauses and one or more subordinate clauses:  e.g., “His legs hurt him and he was limping, and he was conscious of a sore place in his back, where he had fallen on the ax.” Jack London—Up the Slide

A loose or cumulative sentence makes complete sense if brought to a close before the actual ending:  e.g., “A gust of wind littered the street with leaves.” Gish Jen—The White Umbrella
A periodic sentence makes sense fully only when the end of the sentence is reached:  e.g.,  “Sisterly embarrassment seized me.” Gish Jen—The White Umbrella
In a balanced sentence, the phrases or clauses balance each other by virtue of their likeness of structure, meaning, or length:  e.g., “He maketh me to lie down in green pastures; he leadeth me beside the still waters.”

Antithetical sentences contain two statements that are balanced, but opposite; for example, when Mark Antony says in his oration in Julius Caesar: “I come to bury Caesar, not to praise him.”

Syntax Techniques

The techniques listed here are powerful strategies for using language.  Students find it both interesting and valuable to identify these techniques in the works of authors and to use them in their own writing.

Juxtaposition is a poetic and rhetorical device in which normally unassociated ideas, words, or phrases are placed next to one another, often creating an effect of surprise and wit:  e.g., “The apparition of these faces in the crowd:/Petals on a wet, black bough.”  (“In a Station of the Metro” by Ezra Pound)

Natural order of a sentence involves constructing a sentence so the subject comes before the predicate:  e.g., “Oranges grow in California.”

Omission

Asyndeton is deliberate omission of conjunctions in a series of related clauses.  e.g.  “…and government of the people, by the people, for the people, shall not perish from this earth.” Abraham Lincoln—The Gettysburg Address

Ellipsis is the deliberate omission of a word or words that are readily implied by the context.  “Youth is a blunder, manhood [is] a struggle, old age [is] a regret.  Benjamin Disraeli

Parallel structure (parallelism) refers to a grammatical or structural similarity between sentences or parts of a sentence.  It involves an arrangement of words, phrases, sentences, and paragraphs so that elements of equal importance are equally developed and similarly phrased:  e.g., “He loved swimming, running, and playing tennis.”

Polysyndeton is the deliberate use of many conjunctions for special emphasis—to highlight quantity or mass of detail or to create a flowing, continuous sentence pattern.  “Both were at ease and awed; both were half confident and controlled and half bewildered and whispering.”  Annie Dillard—Teaching a Stone to Talk
Repetition is a device in which words, sounds, and ideas are used more than once to enhance rhythm and to create emphasis:  e.g.,  “…government of the people, by the people, for the people, shall not perish from the earth.” (“Address at Gettysburg” by Abraham Lincoln)

Anaphora is the repetition of the same word or group of words at the beginning of successive clauses.  e.g. “Night after night, I labored up the same long chain of reasoning, as night after night the thing burst into the room where I lay awake.” Annie Dillard—Lights in the Night from An American Childhood 

Anadiplosis is the repetition of the last word of one clause at the beginning of the following clause.

“…and you will see a sprawl of black sky and blue sky together, with unfamiliar stars in it, some barely visible bands of cloud, and over there, small white ring.  The ring is as small as one goose in a flock of migrating geese—if you happen to notice a flock of migrating geese.” Annie Dillard—Teaching a Stone to Talk
Epanalepsis is the repetition at the end of a clause of the word that occurred at the beginning of the clause.    “Mr. Very walked us children up there and told us that when the Indians chased Mr. Carson—some time ago—he ran up the mountain and hid in the cave.  And when the Indians, who were naturally conducting their chase Indian file, attained the cliff edge, each paused to wonder where Mr. Carson might have gone.” Annie Dillard—Teaching a Stone to Talk
Epistrophe is the repetition of the same word or group of words at the ends of successive clauses.   “It was also a bright blow to the brain, or a sudden beating of brains, with all the charge and intimate grate of rubbed balloons.” Annie Dillard—Teaching a Stone to Talk
Reversal

Inverted order of a sentence (sentence inversion) involves constructing a sentence so the predicate comes before the subject:  e.g., “In California grow the oranges.”  This is a device in which typical sentence patterns are reversed to create an emphatic or rhythmic effect.

Chiasmus/Antimetabole is a sentence strategy in which the arrangement of ideas in the second clause is a reversal of the first:  

“Woe unto them that call evil good, and good evil; that put darkness
for light, and light for darkness; that put bitter for sweet, and sweet
for bitter!” --Isaiah 5:20

A rhetorical question is a question that requires no answer.  It is used to draw attention to a point and is generally stronger than a direct statement:  e.g., “If Mr. Ferchoff is always fair, as you have said, why did he refuse to listen to Mrs. Baldwin’s arguments?”

A rhetorical fragment is a sentence fragment used deliberately for a persuasive purpose or to create a desired effect: e.g., “Something to consider.”

Note:  sentences are designated as declarative, imperative, interrogative, and exclamatory according to their purpose.  





Note:  sentences are designated as simple, compound, complex, 


and 


compound-complex according to their structure.











